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DESCRIPTION OF THE SPACE AND THE STRUCTURE

In 1915, Plečnik’s brother Andrej bought an old row house with a garden at  
4 Karunova Street in the suburb of Trnovo. It was meant to provide a home for 
three brothers and a sister. Yet family life there never became a reality, with 
the architect Jože Plečnik being the only one who remained in the house which 
became his permanent abode in 1921 after he was appointed professor at the 
newly established Faculty of Architecture in Ljubljana.

Due to extensions, the appearance of both the house and the garden were 
changing for several years. Plečnik added a cylindrical one-storey annex in 1924, 
a roofed corridor in 1926 and a veranda in 1927.1 In 1928, he enlarged the property 
by purchasing the neighbouring house at 6 Karunova Street and by adding a 
winter garden in 1929. Plečnik and his housekeeper lived in the first house that 
had been bought while the gardener and his family lived in the more recently 
bought house.2

The living spaces of the old suburban single-storey house with small window 
openings were not connected to the garden. This was likely the reason Plečnik 
had extensions with large glazed surfaces built onto the house; they provide a 
direct view of the garden and a life connected with an open space (Fig. 1). 

Plečnik’s collaborator Anton Suhadolc wrote in his memoirs that on sunny spring 
and autumn days Plečnik used to bring a table and some chairs out onto the 
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1. View from the garden of the house with 
the cylindrical extension with the balcony, 
the veranda and the winter garden, 1957

1 Hrausky, Koželj, Prelovšek, Jože Plečnik, Dunaj, Praga, 
Ljubljana [ Jože Plečnik, Vienna, Prague, Ljubljana], p. 94.

2 Krečič, Plečnikova hiša [Plečnik House].
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veranda for their chats.3 From the windows and the balcony of the cylindrical 
annex one can take in the vegetation in the garden and in the neighbouring gar-
dens, and the open landscape in the distance. Plečnik made the following com-
ment about the house and the garden during a visit by his friend, the pharmacist 
Emilija Fon from Kostanjevica, with whom he corresponded between 1930 and 
1955: »Isn’t it beautiful here? Can you imagine anything more beautiful than a view 
of gardens? I am rich, I am a big landowner«.4 The house itself is unpretentious so 
its emphasised importance expressed by terms such as admiration, wealth and 
landed property can only refer to the garden which over the years it was being 
created, shaped and re-shaped received much of Plečnik’s attention. After the 
war, in 1946, his optimism faded: »…It’s only from window that I enjoy my garden – 
I rarely walk across it – I don’t like to have contact with people…«.5

2. Ljubljana – Plečnik House, EŠD  
[Heritage Register Number] 345 

View of the garden from the veranda

3 Krečič, Plečnik in jaz [Plečnik and me], p. 145.
4 Petruša Štrukelj, Pisma Jožeta Plečnika Emiliji Fon [ Jože 

Plečnik’s letters to Emilija Fon], p. 46.
5 Ibid., p. 132. 
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The house with the garden on 4 and 6 Karunova Street is included in the Cul-
tural Heritage Register of the Ministry of Culture of the Republic of Slovenia as 
“Ljubljana – Plečnik House, Heritage Register Number HRN 345”, to which applies 
the Ordinance designating the works of the architect Jože Plečnik in Ljubljana as 
a cultural monument of national importance (Official Gazette of the Republic of 
Slovenia, no 51/09) (Fig. 2). 

THE GARDEN’S DESIGN

Plečnik’s row house by the street was built on a longitudinal lot that at the 
northern end bordered on the Trnovo parish house garden, at the southern 
end on the garden of the neighbouring house, while on the western side the lot 
faced an open landscape. As well as being directly accessible from the street, 
the garden can be accessed from the veranda and the corridor which is situated 
between the cylindrical extension and the winter garden. Creating the garden, 
which was Plečnik’s first work of this type, was a process occurring simultane-
ously with the house extensions. The garden was not designed ambitiously, thus 
corresponding to the house’s aspect and its designer’s character. A more detailed 
layout plan for the garden does not exist, its design incorporating multiple axes is 
only visible on the cadastral map of the property (Fig. 3).  

The garden developed gradually and spontaneously; it is subdivided into four 
programmatic segments. A roofed entrance corridor runs alongside the northern 
side of the house from the entrance on Karunova Street to the house entrance 
and the veranda, and ends with a paved area in the initial section of the garden. 
The paved area beside the house continues with shrubs and trees, and connects 
with another garden section with four footpaths. In the second, decorative sec-

View of the outer garden  
from the winter garden

3. The cadastral map of the property at 
4 Karunova Street, including the garden 
design (a section of Plečnik’s design,  
May 1923)
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tion of the garden, perennials, shrubbery undergrowth and trees were planted 
with a rockery in the garden’s lawn area. The decorative garden continues into a 
third section, the vegetable garden, and a section featuring fruit trees which by 
way of a grassed area connects with a fourth section ending with a path lined 
with trees on the lot’s western boundary. The garden was not fenced, it physi-
cally and visually merged with the neighbouring gardens with only the preserved 
fence pillars standing on the boundaries. A brick fence and a lapidarium with 
columns and balusters on the garden’s southern side were erected in 1991 at the 
same time as the Triple Bridge was being renovated. 

ANALYSIS OF THE GARDEN’S LANDSCAPE STRUCTURE

STRUCTURAL CHARACTERISTICS

In terms of its structure, the garden’s design comprises a paved area beside the 
house which following the footpath lines passes into the central layered volume 
of low, medium-high and high vegetation of the decorative section of the garden. 
It is followed by the flat texture of the vegetable garden with a number of fruit 
trees along the edge. Beyond that there is a grassed area transversely confined 
by a path lined with trees acting as a linear closing element. 

COMPOSITION CHARACTERISTICS

In terms of its composition, the garden is designed asymmetrically with multiple 
axes, and subdivided into four sections. Passing by the house entrance and the 
veranda, the roofed entrance corridor paved with rectangular slabs and edged 
with tubular edging leads directly to the garden’s paved section. The rectangular 
area adjacent to the veranda with a column on its edge is paved with various 
slabs that form an irregular pattern. On the column’s axis stands a smaller column 
with a vase in front of the extension as its twin feature. Slightly off the corridor’s 
axis a flag pole was erected, and from that point on there is a footpath flanked 
on either side by trelliswork with upright supports. A circular composter was also 
built along the path. Equally shaped water collectors were randomly placed in 
several locations across the garden. A park bench was positioned by the footpath 
with its back against the parish house garden boundary and the front side turned 
toward the decorative garden with a rockery in front of which a small column was 
erected on the same axis as the small column with the vase (Fig. 4). 

The decorative garden is subdivided by four parallel, variously paved footpaths 
of different lengths ending at a transversal connecting path. The hierarchy of the 
footpaths is indicated by the features included alongside them and the type of 
pavement. The first and the longest one runs along the entrance corridor axis 
featuring, in the initial section, edgings made from concrete tubes and stepping 
stones laid on sand. Later it runs on just as a sand footpath along the same axis to 
the end of the garden. The central footpath aligned along the axis of the cylin-
drical extension is sandy. The initial section of the third footpath running in the 
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direction of the southern façade is paved with square slabs and then continues 
as a sand path. The shortest footpath, also paved with stepping stones, starts in 
the courtyard of the house on 6 Karunova Street, passes by the winter garden 
and ends on the lawn adjacent to the decorative garden. Alongside this path a 
trelliswork was set up as well. Next to the house between the extension and the 
winter garden there is a sandy surface with stepping stones which is confined 
by upstanding edging made from rectangular slabs alongside the parallel edge 
of the decorative garden. The edge of the garden’s decorative section is planted 
with perennials followed by higher levels of vegetation in the form of randomly 
arranged shrubbery and trees. The vegetable garden with the lawn section comes 
next, ending with the transversal path lined with trees acting as a green backdrop. 

Axial view from the house  
towards the garden, 2015

4. View of the garden with the  
pavement, the small column with the  
vase, the footpaths, the mast, the trellis,  
the composter, the bench, the small 
columns adjacent to the rockery and  
the beehive, 1957



110

FORMS OF SPATIAL ORDER

Plečnik’s garden features forms of spatial order such as perspective, accent, 
sequence, dominance, contrast and repetition. On entering from the street 
and looking lengthwise down the roofed entrance corridor a visitor is offered 
a perspective view of the garden’s green backdrop. In the paved part there is a 
vertical accent, a column with a cross, directing the view toward the bell tower 
of the Trnovo church. Alongside the footpath continuing from the entrance 
corridor, a trelliswork was set up creating a perspective effect that emphasised 
the garden’s depth. The four parallel footpaths create a rhythmic sequence 
and axially focus the view of the garden dominated by an asymmetric volume 
of decorative garden vegetation. Structural, textural and tonal contrasts are 
established between the volume of the trees and the plane of the lawn. The 
garden terminates with a path lined with trees planted with a repetitive 
rhythm (Fig. 5). 

VEGETATION FEATURES

The garden’s most important feature is the vegetation which was planted 
spontaneously and gradually; its changing appearance depended on the period 
of time and varying arrangements. One of the first plants in Plečnik’s garden was 
Boston ivy which now grows over the house. The growth of this woody vine was 
a renowned feature also mentioned in Anton Suhadolc’s memoirs of Plečnik: »At 
his house he first planted the ampelopsis which grew luxuriantly already during his 
life. On the veranda, he grew a grapevine all over it.«6 (Fig. 6).

The vine grew lushly on the entrance veranda and in the winter garden on 
the garden’s southern side. Emilija Fon, with whom Plečnik corresponded for 

6 Krečič, Plečnik in jaz [Plečnik and me], p. 145.

5. View of the house from the garden 
dominated by the volume of vegetation in 
the decorative section of the garden, 2010
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25 years, provided him with various plants for his garden, including the grape-
vine. He grew several different varieties of grape. On 11 October 1933, he wrote 
to Emilija Fon: »I have two verandas /: at my place it is ˝ jako na panskem sidle˝ 
(Herrensitz),7:/ the northern and the southern one. One grapevine on each of them. 
On the first one the vine bore some beautiful and precious fruit. The Dalmatian 
grape variety on the second one has not yet borne any fruit this year. They look 
very lush in terms of decoration. /:NB. in the garden I have a true vineyard of the 
finest varieties = Šmarnica, Othello, Isabella:/ I have a request: you sent me sunny 
autumn greetings – and with them the grape berries of this famous shape.8 Would 
you have an opportunity to get a small plant of these for the pot? Although I don’t 
know how long I’m still to last,9 I’d still like to have a little plant in a pot. It should 
be nicely dug out together with some soil, and immediately and carefully put in a 
pot – and sent over here in spring. /: I have various special plants, also a small olive 
tree, fig trees etc. :/…«10

Plečnik’s interest in the grapevine is again expressed in a letter dated 13 March 
1934: »Carissima … I know, I requested from you a precious grapevine in a pot.  
I have two greenhouses, in both of them /:except in the garden / the grapevine 
grows from the ground – but as for yours I did not intend to plant it in the 
ground. /:when you come to Ljubljana, come and see the greenhouses…«11 In the 
winter garden – the greenhouse – in winter apart from the listed plant species 
he also grew the rosemary and the oleanders he had mentioned in his letters 
(Fig. 7a, 7b).12

In a section of the roof of the northern entrance veranda, or greenhouse as 
Plečnik proudly wrote, he even had an opening for the grapevine to grow freely 
up on the outside. The ivy also grew on the veranda, and among other features 
pot plants were placed there as well. 

7 Like in a noble house.
8 A drawing of an elongated grape berry follows.
9 Plečnik was then 61 years of age.
10 Petruša Štrukelj, Pisma Jožeta Plečnika Emiliji Fon  

[ Jože Plečnik’s Letters to Emilija Fon], p. 37.
11 Ibid., p. 40.
12 Ibid., pp. 80, 81.

7a Plečnik in the winter garden with 
oleanders and many other plants 

View from the garden of the house 
overgrown with Boston ivy, 2010
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Suhadolc wrote: »Plečnik also planted various plants in pots but, I believe, without 
much success. One of his housekeepers, the maidservant Poldka, told me that he did 
not know the first thing about planting flowers in pots. But he managed to spread 
the ivy vines on the entrance veranda, beautiful ivy with large green leaves.«13

In another section of the garden, dominant tall trees such as nut tree, honey 
locust, oak and ginkgo were randomly planted. Following the same scheme of 
arrangement, another layer of vegetation was planted among the trees com-
posed of lower trees, high growing evergreen or deciduous shrubs. Standing out 
for their abundant growth are magnolia, box tree and holly; Plečnik personally 
brought the latter from Rakitna.14

The perennials were initially planted on the rockery mentioned in the following 
quotation: »In the garden he made himself quite a big rockery and planted there 
a variety of mountain and lowland plants mostly given to him by Lap, the director 
of the municipal gardens.«15 In an old photograph even junipers can be observed 
(See fig. 4).

A conversation between Plečnik and Emilija Fon on the occasion of her visit to 
Trnovo on 8 June 1934, which she later recorded, gives an insight into still other 
plant species that also grew in the garden: »…When we came out we first stopped 
at the rosemary. He grew it in two pots, well-developed plants. Traces of blossoms 
could still be noticed. ‘This rosemary blossomed, covered in lilac blossoms, like a 
bride.’ Of each one of them he cut the top off for me. Then we went on, he was 
cutting roses, peonies and Turkish carnations for me. ‘Here you are, so that you 
will know you were visiting a lad. Yet it is true that there are few lads who grow 
flowers.’ We passed the beds rich with wormwood plants. “There are a lot of them 
within me”.« Saying so, he stooped down and cut off a bushy top for me… ‘Isn’t it 
jasmine over there? Will you also give me some jasmine?’. He cut off two gorgeous 
branches. ‘Now I will show you where my boundary is”. We went far, very far, and 
then he stopped saying ‘here’. ‘My God, so much, the house can hardly be seen! 

13 Krečič, Plečnik in jaz [ Plečnik and me], p. 145.
14 Ibid., p. 146.
15 Ibid., p. 145.

7b A section of the winter garden, with 
rosemary growing on the bottom left, 1957
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Seufzerallee.’ 16 … On the path alongside which the grapevines are planted: ‘this is 
my Seufzerallee. Here you are, flowers for you, so that you will know that you were 
visiting a lad. This little pot, … I cannot remember – it grows in Italy and has white, 
nice smelling blossoms – you’ll see” (= myrtle).«17 

On the boundary with the parish house garden there is a freely growing hedge 
formed by varieties of shrubs such as wild privet, lilac, dog rose, forsythia and 
sweet mock-orange. The fruit trees and the ginkgo trees are planted beside the 
vegetable garden. This is how Plečnik in 1951 described the situation in the gar-
den: »The Othello grapes were well picked by the blackbirds. The peaches are small 
and degenerated. The pears are mostly and the apples are completely worm-eaten. 
The corn – it seems to me that it yielded well. As for the potato crop – it is said that 
it will be sufficient for all of us. The lettuce, the cabbage etc. as always in Trnovo.«18 
Alongside the very distant western boundary of the garden, Plečnik had birches 
planted to line a path19 which formed the garden’s edge; these birches were the 
only formally planted vegetation feature in this space. In the 1990s, the trees 
were gradually removed due to old-age and decay, and the negative impact of 
nearby housing construction.

BUILT FEATURES

Like the vegetation, the built features were also accommodated in the garden 
spontaneously and gradually, most often associated with the construction of 
the structures Plečnik was currently dealing with. In the garden he used to test 
various combinations of materials and their treatments employing factory-built 
components and prototypes from his structures. Among the oldest features 
Plečnik retained from the original garden there are concrete fence balusters 
standing on the northern boundary with the parish house garden and on the 
northern boundary of the garden belonging to the house that was bought 
later. A difference in levels marked the boundary with the parish house garden 
created by a stone embankment. The entrance area of the house on Karunova 
Street is emphasised by the eastern and northern façades coated in bricks 
featuring insertions of various pieces of stones and segmented by architectural 
stonework fragments and capitals. The entrance corridor is paved with rec-
tangular terazzo slabs, remnants from the construction of the stadium.20 The 
edging of the corridor and the footpath continuing from it is made from con-
crete water pipes. The paved area beside the house is composed of stone slabs 
and stonework remnants of various sizes and shapes. In the words of Anton 
Suhadolc, Plečnik and him often re-arranged these stones.21 On the edge of the 
paved area, a terazzo flag pole had been erected. In this area there are also a 
small stone column with a stone vase and a terazzo column with an iron cross 
topping it, which is a spare left over column from Cobblers’ Bridge adapted to 
the new location (Fig. 8).

On 28 April 1934, 13 years after moving into the house, in a letter to Ms Fon 
Plečnik again spoke about the arrangement of the garden and the column: »My 
dear!… Our place in Trnovo is becoming quite nice for the time being – until it all  

16 The walk of sighs.
17 Petruša Štrukelj, Pisma Jožeta Plečnika Emiliji Fon [ Jože 

Plečnik’s Letters to Emilija Fon], pp. 45–46.
18 Ibid., p. 186.
19 Krečič, Plečnik in jaz [Plečnik and me], p. 145.
20 Hrausky, Koželj, Prelovšek, Jože Plečnik, Dunaj, Praga, 

Ljubljana [ Jože Plečnik, Vienna, Prague, Ljubljana], p. 94.
21 Krečič, Plečnik in jaz [Plečnik and me], p. 145.

8. The spare column left over from 
Cobblers’ Bridge directing the view towards 
the church, 2015
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becomes worn-out and derelict. Of course, agreed – do come to see it all: the 
garden is quite alright, on Thursday I had a new column erected – 'the greenhouses’ 
– /: I even have two of them!:/ are merely two defenders against cold …«22 In the 
central section of the garden there is an orderly stacked rockery with, in front of 
it, a small stone column aligned with the column with the vase.

The stepping stones on the sand footpaths are made from square concrete 
slabs. Two trellisworks with concrete supports and wooden laths flank the paths. 
Alongside the eastern fringe of the decorative garden, and partly also alongside 
the paths, upstanding kerbs from square concrete plates are laid. Concrete pipes 
of varying diameters were used to build a composter, water collectors with taps 
and a base for the beehive. The winter garden’s southern façade is segmented by 
four pseudo-Ionic terrazzo columns from the building site of the People’s Savings 
Bank in Celje. Sunken winter beds aligned with the windows’ axes were created 
in front of the winter garden (Fig. 9).

One of the last features to have been set up in the garden was the famous 
terrazzo bench with the wooden seat and back which was made according to 
Plečnik’s design for the Tivoli promenade after 1940 (Fig. 10). 

A SUMMARY OF PLEČNIK’S GARDEN LAYOUT CHARACTERISTICS

Unlike his other plannings, the garden beside Plečnik House began to emerge 
spontaneously, i.e. without any detailed design and planting scheme after 1921. 
In terms of time, it happened before all of his other plannings of Ljubljana’s 
open spaces and parallel to the planning of Prague Castle’s gardens. In keeping 
with the house, the garden’s design is less expressive than all the other plans 
produced later, yet it has the compositional properties, the forms of spatial order 

22 Petruša Štrukelj, Pisma Jožeta Plečnika Emiliji Fon [ Jože 
Plečnik’s letters to Emilija Fon], p. 42.

10. Plečnik on a bench, after 1940 

9. The winter garden with the columns 
from the building site of Celje’s People’ 
Savings Bank and the hotbeds, 2010
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and landscape elements which emerged either simultaneously or subsequently 
in Plečnik’s other layouts of open spaces. For example: 

 • Prefabricated building elements, prototypes of elements from other 
structures designed by Plečnik, and old stonework fragments were used in 
the house and in the garden. 

 • The pavements in the winter garden, on the veranda, on the area in front 
of the house and on the footpaths were made from prefabricated building 
elements, prototypes of elements from other structures designed by 
Plečnik and old stonework fragments . 

 • In order for the living quarters to be connected with the garden, the  
veranda, winter garden and balcony were built.

 • The axial spatial layout is constituted by the lengthwise alignments of the 
footpaths. 

 • The axes are emphasised by three accents: a column and two small  
columns. 

 • A rockery, trellisworks, a bench and a beehive are erected in the garden. 
 • The house is overgrown by Boston ivy. 
 • The garden features organic and geometric planting patterns.
 • A path flanked by birch trees is created in the garden.

GARDEN RENEWAL

STARTING-POINT ISSUES OF THE RENEWAL

The garden beside Plečnik House saw no radical changes in the 100 years since 
the house was purchased in 1915 until 2015, when the garden’s renewal began. 
The garden had probably existed before the house became the property of the 
Plečnik brothers. Perhaps some tree was already growing there and was even 
included in the new design consistent with Plečnik’s tenets. Between 1921 and 
1957 – when Plečnik lived in the house – the garden’s design creatively evolved 
in line with the architect’s ideas. After Plečnik’s death, both the house and the 
garden were managed by Plečnik’s nephew Karel Matkovič; in 1971, the heirs sold  
both of them to the City of Ljubljana. In 1972, the house became part of the Lju-
bljana Museum of Architecture which was established then;23 now the complex  
is administered by the Museum and Galleries of Ljubljana.

In the course of various periods of time, the garden was taken care of by various 
caretakers and cultivators. Initially, these were a gardener, a housekeeper, the 
neighbours and the nephew; over the last 40 years the garden has been kept 
by the City of Ljubljana. In various periods the garden was kept and cultivated 
in accordance with the current needs, possibilities, feelings and inspirations, yet 
always respecting Plečnik’s concepts which included gradual and spontaneous 
planting of plants which were being brought in even by Plečnik himself. The ma-
jority of them were brought by the municipal gardener Anton Lap »who was ab-
solutely loyal and devoted to Plečnik.«24 In 1946, Plečnik wrote to Ms Fon: »When 

23 Krečič, Plečnikova hiša [Plečnik House].
24 Krečič, Plečnik in jaz [Plečnik and me], p. 146.
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the opportunity for something better arises, I will try to procure more suitable 
plants as well. At other times Mr Lap used to be my friendly supplier – now other 
people are in charge at the municipal gardens. The trees and shrubs in our garden 
were pruned recently – it was extremely necessary as they were very thick.«25

Gradually some new varieties were introduced into the garden; the shapes and 
sizes of many plants were also modified due to the way they were maintained. 
At the time of reconstructing the garden, it was not so easy to recognise the 
original planting scheme, as reflected in a quotation from Plečnik’s resigned 
letter to Ms Fon: »My garden, of course, is not well ordered. The means and 
opportunities were lacking. This or that was planted by chance. The land lease-
holders are sticking to the rule of Trnovo: ‘salad in – salad out’ – there is no time 
and even less sense for anything else, as in the end everything will soon be 
collectivised, why then should one take care of more than what is the absolutely 
necessary.«26

The documentary basis for the garden’s reconstruction merely consisted of old 
photographs, records about the garden and the existing situation. Even though 
the old photographs did not allow for the plant varieties and their arrange-
ment to be exactly identified, the design’s originality was substantiated by the 
preserved majority of the vegetation elements to which belong the trees, the 
Boston ivy on the façade, the ivy and the grapevine on the veranda as well as 
within and beside the winter garden. A problem arises from the size of the trees 
and their crown spreads because they are too tall with respect to the scale of 
the house and the garden. Consequently, they might collapse and cause serious 
damage to the house which is an item of priceless cultural heritage and also  
a record revealing Plečnik’s work and personality.

By definition, the garden was a space of dynamic changes also because it was 
modified, complemented and upgraded by Plečnik himself over nearly four 
decades of his life in Trnovo. Compared to the planting scheme and the vegeta-
tion, the built features were less modified and damaged; their renovation was 
therefore less difficult and questionable. The issue of exactness emerged in 
connection with replacing the removed features for which there are no designs  
in existence; so the reconstruction was only possible on the basis of found 
photographs and fragments.

THE AIM OF RENEWING THE GARDEN

The aim of the renewing the garden was to comprehensively preserve or re- 
create the layout designed by Plečnik for whom the garden meant a venue for 
creation amid the harmony offered by the built and green features. The garden’s 
renewal relied on the documents and arguments, and pursued the tenets of 
preservation, renewal, rehabilitation, reconstruction, traceability and gradualness 
of the interventions. The vision was that in the long term expert maintenance 
and monitoring of the vegetation would ensure an authentic appearance of 
Plečnik’s garden.

25 Petruša Štrukelj, Pisma Jožeta Plečnika Emiliji Fon [ Jože 
Plečnik’s letters to Emilija Fon], pp. 128, 129.

26 Ibid., pp. 131, 132.
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RENEWAL WORKS

 • Arboristic care involved rehabilitation of the big trees such as oak, honey 
locust, nut tree and ginkgo in the central section of the garden. In order to 
retain the trees’ original aspect and habitus, less radical interventions were 
performed, but will continue step by step. The solidity of the trees showing 
marks of damage or illness need to be permanently monitored to prevent 
them falling on the structure.

 • The autochthonous, overly exuberant, improperly additionally planted and 
damaged shrubbery undergrowth was removed. Corrective and rejuvena-
tion pruning was performed on the overly exuberant shrubs of the hedge.

 • Due to rendering of the façade, adding the insulation and the house 
drainage works the Boston ivy beside the house’s façade was tempo-
rarily uprooted and stored. When the works were finished, part of the 
Boston ivy with its root system was reinstated in its original planting 
location. Scions and slips were produced to be planted if the old plant 
refused to grow. 

 • In the winter garden and on the veranda grapevines identified in the 
documents available to us will be planted. 



118

 • A grapevine had grown beside the winter garden; it was temporarily 
uprooted and stored due to rendering the façade, adding the insulation and 
the house drainage works.

 • Perennial vegetables, herbs and spices were planted in hotbeds adjacent to 
the winter garden and will provide a long-term orderly image.

 • The rockery was cleaned, the improperly planted and overexuberant 
shrubs preventing a view of the house and the garden were removed. More 
appropriate lower perennials identified in the documents were planted. 

 • The small column which had been broken was found and set up again next 
to the rockery.

 • The edges of the paved stone area, sandy surfaces and kerbed footpaths 
were lined with the existing perennial flowers and those mentioned in the 
documents.

 • The birch trees lining the path on the garden’s western boundary were 
replanted.

 • The paved area by the house was removed, while drainage and levelling 
works were carried out. Sections of the damaged pavement were either 
replaced or cleaned, and re-installed pursuant to the record of the existing 
situation.

 • The edgings alongside the footpaths between the sandy path, the lawn and 
the beds were cleaned and levelled; the damaged sections were replaced 
and completed in various places.

 • The sandy paths were levelled, gravelled and the shoulders consolidated.
 • The metal entrance gate and the fence alongside the road were refur-
bished.

 • The damaged parts of the beehive were substituted, the rest was rehabili-
tated according to wood restoration procedures.

 • The terazzo bench was cleaned; oil paint was cleaned off the wooden com-
ponents which were then coated with a transparent protective substance 
in keeping with the original design.

 • The fence balusters were cleaned up, and the missing ones were substitut-
ed.

 • The trelliswork and the mast were made anew and erected in keeping with 
the preserved remnants and old photographs.

 • According to the plan, the trellis will be planted with a grapevine and roses.

In 2009, the Institute for the Protection of Cultural Heritage of Slovenia, the 
Ljubljana Regional Unit, issued the cultural protection conditions for renewing 
the garden at Plečnik House; the landscape design for reconstructing the garden 
was produced in 2010 by Studio AKKA d.o.o.; the work was carried out in 2015 by 
the Arboretum Volčji Potok Public Institute; oversight of the conservation was 
taken care of by Darja Pergovnik MLA, conservation councillor.
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CONCLUSION

The garden was built, planted, grown and overgrown in a process lasting nearly 
a century and its renewal will therefore not end on the re-opening day. The 
process will be gradual, permanent and long term, so the most important thing 
is that a maintenance plan has been prepared to ensure that its realisation will 
be executed in keeping with the conservation renewal, and that it will always 
be able to repeat Plečnik’s phrases from 1934: »Isn’t it beautiful here? Can you 
imagine anything more beautiful than a view of gardens?«27 Twelve years later,  
he was still of the same mind although the general situation had altered:  
»A garden is a truly excellent pleasure.«28

27 Ibid., p. 46.
28 Ibid., p. 132.


